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Director’s Note 


The Bread Loaf Writers’ Con- 
ference provides writers, at all 
levels of artistic development, 
the opportunity to come 
together to talk about the craft 
of writing. As writers, we may 
accustom ourselves to solitary 
rhythms and private illumina- 


tions. Bread Loaf is another thing 








altogether—a sustained dialogue 
of converging voices that, ide- 
ally, reinvigorates each individ- 
ual enterprise. John Ciardi, 
Conference director from 1955 to 1972, observed, “No great writer 
ever became one in isolation. Somewhere and sometime, if only at the 
beginning, he had to experience the excitement and intellectual fer- 


ment of a group something like this.” 


The Conference emphasizes small workshops and frank consideration 
of literary writing and publishing. Supplementary classes, taught by fac- 
ulty and fellows, focus on specific aspects of craft. Participants meet in 
small groups with agents, editors, and publishers, and those who are 
actively submitting manuscripts for publication may also have an indi- 
vidual meeting. Bread Loaf is set in a beautiful wilderness area; our 
faculty and guests offer hikes and talks that explore connections between 
nature and writing. As in recent years, new faculty will be welcomed 
to the teaching staff. 


I look forward to meeting all of you who will attend the Conference. 
Until then, I hope you will feel free to call me, Devon, or Carol should 


you have any questions. 


MICHAEL COLLIER 
Director 


















































History 


Bread Loaf is the oldest writers’ conference in America. Since 1926, it 
has convened in mid-August at the Bread Loaf campus of Middlebury 
College. Set in the Green Mountain National Forest in Ripton, Ver- 
mont, the land was acquired in the 19th century by Joseph Battell, 
who expanded the existing Victorian farmhouse by adding three-story 
wings and a cupola, and then built a series of cottages along the road. 
In 1866, he opened the Bread 
Loaf Inn and invited his friends 
and paying guests. Ultimately, 
Battell purchased more than 
30,000 acres of forest and farm- 
land in the mountains and, 
in 1915, willed all of it to 
Middlebury College. 

The College decided to use 
Bread Loaf to house a graduate 
school of English and American 
literature. Though it would take 


another generation for “creative 


1940 Fellows, including Eudora Welty, writing” to become a major course 

John Ciardi (upper left), and of study in educational settings, the 
Carson McCullers (lower right), subject was offered at the Bread 
with Louis Untermeyer and Director Loaf School of English in its open- 
Theodore Morrison (center). ing session, in June 1920. 


Robert Frost, then living in 
South Shaftsbury, suggested that Bread Loaf, rather than more formal 
colleges, was the perfect setting for new writing to be nourished and 
encouraged through dialogue and writing classes. Willa Cather, Kather- 
ine Lee Bates, Edwin Markham, and Louis Untermeyer—all of whom 
taught at Bread Loaf in 1922—-voiced similar ideas. As it happened, the 
Bread Loaf campus was vacant for several weeks following the six-week 
School of English. At Middlebury College’s request, the young editor 
John Farrar organized a teaching staff and program for the 1926 “Con- 
ferences on Writing.” 

The writers John Farrar attracted to the campus in the first few 
years—among them Stephen Vincent Benét, Hervey Allen, Untermey- 
er, and Frost—helped establish the reputation of what came to be called 
the Bread Loaf Writers’ Conference. When Farrar resigned to co-found 
the publishing house of Farrar and Rinehart in 1928, he was succeed- 
ed for three years by Robert M. Gay and then by Theodore Morrison 
of Harvard, who saw the Conference through the Depression. John Cia- 


rdi succeeded Morrison in 1956 and sustained the Conference during 
the years when competition from newer writing programs began to be 
felt. Robert Pack took over from Ciardi in 1973; among his achieve- 
ments is the extensive scholarship program that supports more than 50 
contributors to each session of the Conference. Robert Pack is direc- 
tor emeritus of the Bread Loaf Writers’ Conference. 
Many of the writers who have taught at Bread Loaf 
over the years came to the campus with already estab- 
lished reputations. These include Stephen Vincent Benét, 
Robert Frost, John Crowe Ransom, Wallace Stegner, 
Josephine Johnson, Katherine Anne Porter, Archibald 
Macleish, William Carlos Williams, W.H. Auden, Isaac 
Asimov, Shirley Jackson, Ralph Ellison, and Robert 
Hayden. More recently, Howard Nemerov, John 
Gardner, Stanley Elkin, Anthony Hecht, Gail Godwin, 
John Irving, Donald Justice, Rosellen Brown, William 
Maxwell, Louise Gliick, William Meredith, Maxine 
Kumin, Grace Paley, and Mark Strand have been among 





those who have taught and lectured at the Conference. 

The Conference is proud of this distinguished list 
of faculty, and even prouder of those who attended the 
Conference in more formative years, for they represent 
the purpose of the writing community: to encourage 
and sustain writers in the practice of their craft. Howard 
Fast, Carson McCullers, Eudora Welty, Theodore 
Roethke, Elizabeth Spencer, May Swenson, Dan 





Wakefield, Anne Sexton, Joan Didion, Toni Morrison, RU cane Godfather 
Tim O’Brien, Rita Dove, Walter Mosley, Richard Ford, of Bread Loaf? 1961 
Francine Prose, Linda Pastan, and Amy Hempel are 
among the many writers who came to Bread Loaf early Toni Morrison, faculty 1976 
in their writing careers. 

The buildings at Bread Loaf have been modernized in the years 
since Joseph Battell stood near the horse block welcoming guests as they 
alighted from carriages. The old stage route up the steep pitches and 
hairpin twists of the Ripton Gorge has been paved. Despite concessions 
to convenience, the campus has changed little in the last half century. 
The old wood-shingled Bread Loaf Inn, the huge Barn with its field- 
stone fireplace, the outlying buildings with their porches and wicker 
chairs, the stillness of the surrounding forest—all are much as they were 


in 1926 when the Conference began. 


[Historical facts are taken from The First Thirty Years by Theodore Morrison and Whose Woods 
These Are by David Haward Bain and Mary Smyth Duffy.] 











Program 


The focus of the Conference 


is the workshop. Workshops 
at Bread Loaf are small, usu- 
ally limited to 10, and meet 
five times during the session. 
Each workshop is led by a 
member of the faculty who 
is often a professional teacher 
as well as a professional 
writer. Each contributor also 
meets privately with the 
workshop leader to discuss a 
limited amount of material. 


Supporting the workshops 





and individual conferences 


Agha Shahid Ali 


are lectures on the craft of 
writing, readings, and classes concerning specific writerly issues. The relat- 
ed topics of editing manuscripts, submission of work to publishers, 
author/agent/editor relationships, and grant applications are discussed in 
panels, small groups, and one-on-one appointments. 

In 1997, the lectures included “The Ghazal in America: May I?” 
(Agha Shahid Ali), “Narrative Spandrels” (Robert Boswell), “The Men- 
tal Process of Revision” (David Bradley), “Final Soliloquies” (Edward 
Hirsch), “Voice in Personal Nonfiction” (Scott Russell Sanders), “Lyric 
Structure” (Ellen Bryant Voigt), and “Excerpts from: Cooling Time, an 
American Poetry Vigil” (C. D. Wright). Classes included “Using History 
in Fiction” (Thomas Mallon), “Shape, Not Plot” (Antonya Nelson), 
“Structure of the Story” (Jay Parini), “The Exclamation Mark” (Joanna 
Scott), and “Revision and Period Style” (Tom Sleigh). 

All members of the faculty are in residence throughout the ses- 
sion. Editors, authors’ agents, and publishers make short visits, meeting 
with individuals and small groups in addition to offering more formal 
presentations about the business of publishing. Visitors in 1997 includ- 
ed Alane Mason (senior editor, W.W. Norton & Co.); Kit Ward 
(Christina Ward Literary Agency); Geri Thoma (Elaine Markson Liter- 
ary Agency); Sarah Heekin and Deirdre Heekin (The Heekin Group 
Foundation); Amy Holman (associate director, Information Center, Poets 
& Writers); Carol Houck Smith (editor-at-large, W.W. Norton & Co.); 
Janet Silver (senior editor, Houghton Mifflin Co.); Lois Rosenthal 
(editor, Story Magazine); Philip Pochoda (editorial director, University 
Press of New England); Martha Rhodes (editor, Four Way Books); Susie 
Leness (publicity manager, HarperCollins); Jordan Pavlin (fiction editor, 








Knopf); Forrest Gander (co-editor, Lost Roads Books); James Longen- 
bach (professor of English, University of Rochester); David Daniel (poet- 
ry editor, Ploughshares); John Bertolini (professor of English and film, 
Middlebury College);Ted Perry (professor of film and video, Middlebury 
College); and John Elder (professor of English and environmental stud- 
ies, Middlebury College). Russell Banks and Barry Lopez were 


guest 


readers in 1997; Ann Beattie gave a special lecture. 


Admission 


You may apply for admission either as a contributor or as an auditor. 
Contributors are Conference participants who submit manuscripts of 
their own for workshop discussions and an individual conference with 
a member of the faculty. Auditors come without bringing a manuscript 
to be critiqued. They participate in all events with the exception of the 


private faculty/contributor conferences. 


Contributors 


If applying as a contributor, please include a writing sample in one of 
three genres: fiction, literary nonfiction, or poetry. Please do not send 
children’s or young adult literature, newspaper journalism, or scholarly 
writing. Your application must be in the genre in which you want help— 
you cannot, for instance, support your application with fiction samples 
and be placed in a poetry workshop. Application for a place as a con- 
tributor may be made in one genre only. 

If you are accepted to the Conference, your application material 
will be used in the workshops and individual conferences. If you wish 
to substitute material different from that contained in the application, 
it must reach the Conference office by June 15. Contributors are accept- 
ed on the basis of materials sent in support of their applications. Admis- 
sion will be offered to those who, in the judgment of the Admissions 
Board, show serious intent and promise in their work. Manuscripts sup- 
porting an application should consist of one of the following: up to 25 
pages of fiction; up to 15 pages of poetry; up to 25 pages of literary non- 
fiction. Please include a short synopsis if your manuscript is excerpted 
from a longer project. We do not accept revised materials until after 
admission, when you may, as stated previously, replace your original sub- 
mission with new or revised work, which must reach the Conference 
office by June 15. 

On the application form, potential contributors are asked for their 
preferences for a workshop leader. All requests are granted on a first- 
come-first-served basis, determined by the date of application and our 


commitment to assigning all contributors one of their choices. 











Auditors 


If you would prefer to come to the Conference without bringing a man- 
uscript, you should apply as an auditor. You need not send writing sam- 
ples to support your application. Admission will be offered to individu- 
als who are just beginning to write, but who do not have a manuscript 
ready for close criticism; to teachers of writing; to those involved in edi- 
torial work; and to those who simply wish to learn about contemporary 
writing and publishing. 

Auditors also participate in workshops and are asked at the time 
of application to indicate their preferences for a workshop leader. 

With the exception of the private faculty/contributor conferences, 
all events are open to auditors. 


Application 


Please send your application and a supporting manuscript (unless you 
are applying as an auditor) to the Bread Loaf Writers’ Conference, 
Middlebury College, Middlebury VT 05753. Manuscripts should 
be clearly typewritten; your name should be on each page. A clean 
photocopy is acceptable. Do not staple the manuscript. If you are 
10t accepted to the Conference, we will return supporting materials if 
you include a self-addressed, stamped envelope. We will take reasonable 


care to prevent loss, but we will not assume responsibility for materials 





ost in the mail or otherwise. We suggest that you keep a copy of any 
manuscripts that you send. If you would like us to acknowledge receipt 
of your application materials, please include a stamped, self-addressed post- 






























card, or send your application by certified mail, return receipt requested. 

Applications may be considered at any time and are processed as 
soon as they are received. All applicants will be notified by letter of the 
decision of the Admissions Board, 
usually within six weeks. As noted 
below, financial aid applications 
are due by April 1; all candidates 
will be notified of the results of the 
competition in June. 

We cannot enroll anyone for 
less than the full 11 days of the 
Conference. No refunds of fees will 
be made for people who must leave 
the Conference early. 

We will not consider applica- 
tions from persons under 18 years 
of age. 


We reserve the right to request 


















the withdrawal of a Conference 
member. 

Unfortunately, restrictions of 
space make it impossible for us to 
offer accommodations to guests or 
families of Conference members. 
Should you wish to have family or 
friends with you, you may arrange 
their housing and meals off campus. 


Joanna Scott and daughter (top left) and Barry Lopez 
5 A a (bottom right) in discussion with conferees 

Financial Aid 
Thanks to the generous support of Middlebury College and to an endow- 
ment fund established by past Bread Loafers and other donors, we are able 
to offer three types of financial aid: fellowships, tuition scholarships, and 
work-study scholarships. These awards are given to qualified applicants to 


attend a full session of the Bread Loaf Writers’ Conference. 


1. We award financial aid as a recognition of published work and/or 
literary promise, determined by the manuscript sent in support of an 


application. Financial need has no bearing on our decisions. 
2. Financial aid awards must be used in the year in which they are made. 


3. An applicant may receive a fellowship, tuition scholarship, or work- 


study scholarship only once in a given genre. 








4. The deadline for applying for financial aid is April 1. 


5. One copy of supporting materials should accompany your applica- 


tion. Please do not send application and supporting material separately. 


6. All financial aid candidates will be notified by letter in June of the 
results of the competition they have entered. 


Fellowships 


Fellows are published writers who come to the Conference early in their 
careers, having published at least one (but not more than two) books in 
the genre in which they are applying. Each fellow gives a reading from 
his or her own work and may also offer a one-hour class on a specific 
writerly concern. (Proposals for these classes are solicited from fellows 
after they are admitted.) Each fellow is assigned to a specific workshop 
and may also be asked to assist the faculty member. Fellows’ work is not 
critiqued in the workshops or individually by faculty. 

Fellowships pay full tuition, room, and board at the Conference. 
They do not include transportation costs or miscellaneous expenses. Fel- 
lows who teach a class on craft will be compensated with a stipend. 

Candidates must have published a book within the four years pre- 
ceding application. Chapbooks or self-published books cannot be con- 
sidered. 

With your application for a fellowship, please include a letter of rec- 
ommendation (from an editor, agent, or colleague) and one of the fol- 
lowing: a copy of your book (your more recent one, if you have pub- 
lished two); a galley or uncorrected proof; or a typescript, if none of the 
above is available. Your book must be an original work. Books for which 
you have served as a coauthor or editor will not be considered, nor will 
clinical studies, children’s literature, scholarly work, or “how to” books. 


Tuition Scholarships 


Tuition scholarships are awarded to writers who are actively publishing 
original work in literary quarterlies and periodicals, such as Callaloo, 
Threepenny Review, Poetry Flash, New England Review, The Atlantic, and 
Ploughshares, or who have received recognition through awards, such as 
“Discovery”/ The Nation Award, National Endowment for the Arts 
Fellowship, and Pushcart Prize. Recipients of tuition scholarships are 
considered contributors to the Conference and are expected to submit 
work in progress for discussion and criticism. Tuition scholarships pay 
tuition at the Conference but do not include room and board, trans- 
portation, or incidental expenses. 

With your application for a tuition scholarship, please include a 
letter of recommendation and samples of work that have been published 








within the last two years; photocopies are acceptable. Recommendations 
may be from a teacher, editor, colleague, or someone else who knows 
both you and your work. You should also include unpublished work in 
progress: up to 25 pages of fiction or nonfiction, or up to 15 pages of 
poetry. If you are awarded a scholarship, the unpublished work will be 
considered in workshops. You may substitute new work for the work- 
shops until June 15. Your manuscript should have your name on 
each page and should not be stapled. 


Work-Study Scholarships 


Work-study scholarships are awarded to candidates whose writing, in 
the judgment of the Admissions Board, shows exceptional promise. Recip- 
ients of these scholarships work in the Bread Loaf dining room, serving 
meals during the Conference. Food preparation is not involved, and pre- 
vious experience as a waiter or waitress is not required. The work is 
physically demanding, however, so candidates should be in very good 
physical condition. 

Work-study scholars earn their room and board, and the scholar- 
ship provides all but $200 of the tuition fee. 

Recommendations are not required. Applications are due by 
April 1; late applications will not be considered. Please include one copy 
of a writing sample with your application: up to 25 pages of fiction or 
nonfiction, or up to 15 pages of poetry. If you are awarded a scholar- 
ship, this work will be used in workshops, unless you send us a substi- 
tute manuscript by June 15. Your manuscript should have your 
name on each page, and should not be stapled. 


Room and Board 


Bread Loafers are housed in buildings on the mountain campus of Mid- 
dlebury College, located in Ripton, Vermont. All of the buildings are 
within walking distance of the center of the campus and of each other, 
but some are farther from that center than others. We need to know 
when you apply if you plan to bring a car with you, so that we can 
arrange your accommodations suitably. If you are accepted to the Con- 
ference, we will send you a health form to complete; because the cam- 
pus is isolated, we need your medical history so that, if you become ill, 
we can provide appropriate care. 

Rooms will be ready for occupancy on Wednesday, August 12, 
1998.WE CANNOT ACCOMMODATE ANYONE OTHER THAN 
STAFE FACULTY, AND FELLOWS AT BREAD LOAF BEFORE 
THAT DATE. 











William Meredith and Julia Alvarez after a reading in the barn. 


In all likelihood you will have a roommate. Most of the rooms at 
Bread Loaf are doubles; none has a private bath. We make every effort to 
ensure that roommates will be compatible, and, in fact, some lifelong 
friendships have developed between Bread Loaf roommates. Since you 
spend relatively little time in your room (we hope), and since the Con- 
ference lasts only 11 days, having a roommate is not an undue hardship. 

Bread Loaf is a smoke-free campus. Please note that Vermont State 
Law prohibits smoking in any building on campus, including buildings 
in which participants are housed. 

Meals are served in the dining room of the Bread Loaf Inn and are 
supervised and prepared by the College Dining Service. Vegetarian options 
are available, but we cannot otherwise make provisions for people requir- 
ing special diets. Bread Loafers who choose to live off campus should 
not expect to have meals in the dining room, since it can accommodate 
only the number of people in residence. A snack bar in the Barn pro- 
vides light meals. 

For those living on campus, we cannot make reductions for any 
meals not eaten at Bread Loaf. The first meal served will be lunch on 
Wednesday, August 12; the last will be breakfast on Sunday, August 23. 
Rooms must be vacated by noon on Sunday, August 23. 

If you wish to arrange your own housing and meals off campus, 
please so indicate when you apply. (Should you choose to live off cam- 
pus, you will need to have a car.) We will make available to admitted 
Bread Loafers a directory of housing in the area that can be rented for 
the session; we endorse neither those properties nor the terms of their 


rentals. Rental arrangements are your responsibility. 


Above: Conferees take a break on the barn porch. 


Below: Poetry scholar Blas Falconer and Ellen Bryant Voigt 











Extracurricular Activities 


At Bread Loaf the clay tennis court is frequently used, volleyball and 
softball games are organized occasionally, and you will find a variety of 
activities in addition to the formal program of the Conference. Swim- 
ming in the local pond or streams is bracing; there is excellent fishing. 
The Long Trail offers 245 miles of hiking pleasure in the Green Moun- 
tains. We have croquet sets and ping-pong. In nearby Middlebury you 
can find country auctions, antiques shops, a state crafts center, a fine 


museum, and riding and golf facilities. 


Bakeless Prizes 


The Conference sponsors the Katharine Bakeless Nason Literary Pub- 
lication Prizes, an annual book series competition for new authors 
of poetry, fiction, and nonfiction. The prizes have been established 
to support emerging American writers. Winners of the Bakeless 
Prizes will have their book-length manuscripts published by 
Middlebury College/University Press of New England, and each win- 
ner will also receive a fellowship to attend the Conference. Judges for 
the 1998 competition are Ellen Bryant Voigt (poetry), Richard Bausch 
(fiction), and Terry Tempest Williams (nonfiction). Complete informa- 
tion about the competition is available from the Conference office; write 
to BAKELESS PRIZE COMPETITION, Bread Loaf Writers’ Con- 
ference, Middlebury College, Middlebury VT 05753, and enclose a self- 


addressed, stamped envelope. 


Bread Loaf on the Internet 


The address of the Bread Loaf Writers’ Conference home page on the 
World Wide Web is: <http://www.middlebury.edu/~blwc>. There, you 
will find a regularly updated electronic version of this brochure, 
announcements, newsletters, publication listings, and other features and 
resources, including “Bread Loaf Writers in the Natural World,” an envi- 
ronmental Web page. The 1998 Bread Loaf Writers’ Conference will 
continue to offer Bread Loafers, past and present, the opportunity to 
join an electronic network. Members will be able to participate in elec- 
tronic workshops; exchange information about prizes, agents, and pub- 
lication; and develop reading groups. Previously the membership was 
limited to the first 100 interested Bread Loafers; slowly we are expand- 
ing the network, allowing us to include many more members. There 
will be no charge for membership. During the Conference, all Bread 
Loafers have access to a full-featured computer room (both Macintosh 


and IBM platforms), including printers and Internet connections for 


writing, research, and e-mail. We are assembling a Bread Loafers’ elec- 
tronic e-mail directory, which will be circulated to Conference mem- 


bers, past and present. 


Bread Loaf e-mail address: <BLWC@mail.middlebury.edu>. 


Dates 


The Conference will begin on Wednesday, August 12, and will end on 
Sunday, August 23, 1998. 














Fees 

o Tuition Room/Board Total! 
CONTRIBUTOR $1,100 $590 $1,690 
AUDITOR SN oA SS $1,625 





At the time of admission, we require a nonrefundable deposit (fellows 
excepted) of $200. The deposit will be applied to your total charges; we 
will bill you for the balance. Final bills will be sent out in June and are 
payable within 30 days or by the opening day of the Conference, 
whichever comes first. All charges must be paid in full by registration 


day, August 12. 


Correspondence 


Correspondence should be addressed to Mrs. Carol Knauss, The Bread 
Loaf Writers’ Conference, Middlebury College, Middlebury VT 05753. 
The office telephone is 802-443-5286. This number is good until the 
Conference begins; during the session the phone number is 802-388- 
7945. Our fax number is 802-443-2087. The e-mail address is 
<BLW C@mail.middlebury.edu>. 


















Faculty 


Nonfiction 


Alec Wilkinson has written five books: Midnights 

(a memoir); Moonshine (a biographical portrait); Big Sugar 

(a piece of reporting); The Riverkeeper (a collection of essays); 

and A Violent Act (also reporting). His writing is frequently ’ 
anthologized, and his books have been hastily and artlessly 

translated into several languages. He has received 

a Lyndhurst Prize, a Robert E Kennedy Book Award, and 

a fellowship from the Guggenheim Foundation. Since 1980 

he has been a writer on the staff of The New Yorker. He is 

also a contributor to Double Take. 


Terry Tempest Williams is the Shirley Stutton Thomas 
visiting professor of English at the University of Utah and 
the author of Pieces of White Shell: A Journey to Navajoland; 
Coyote’s Canyon; Refuge; An Unspoken Hunger, and most 
recently, Desert Quartet. She is a recipient of Lannan and 
Guggenheim fellowships, as well as the National Wildlife 
Federation’s National Conservation Award for Special 
Achievement. Her environmental work, in conjunction 
with her writing, has been recognized by her induction 
into the Rachel Carson Institute’s Honor Roll. She lives 
with her husband, Brooke, in Salt Lake City, Utah. 


Poetry 


Agha Shahid Ali directs the M.FA. Creative Writing 
Program at the University of Massachusetts, Amherst. 

His collections of poetry include The Half-Inch Himalayas; 
A Walk Through the Yellow Pages; A Nostalgist’s Map of America; 

The Belovéd Witness: Selected Poems; and most recently, The l, 
Country Without a Post Office, which focuses on the current 

turmoil in Kashmir, Mr. Ali’s native country. A translator 

(The Rebel’s Silhouette: Selected Poems by Faiz Ahmed Faiz) f 
and critic (T.S. Eliot as Editor), he has received various 
fellowships, including the Guggenheim and Ingram Merrill. 





Michael Collier, director of the Conference, is the author 

of The Clasp and Other Poems, The Folded Heart, and The 
Neighbor and has edited The Wesleyan Tiadition: Four Decades of 
American Poetry. He has received Guggenheim and Thomas 
Watson fellowships, two NEA fellowships, a “Discovery” 

The Nation Award, the Alice Fay di Castagnola Award from the 
Poetry Society of America, and a Pushcart Prize. His poems 
have appeared in The New Yorker, Antaeus, The Nation, 

The New Republic, and Poetry. Mr. Collier has taught at Yale 
University and Johns Hopkins University and is currently on 
the English and writing faculty at the University of Maryland. 


Roland Flint has published three chapbooks, six books of 
poems, and three books of translations from the Bulgarian. 
His books include Resuming Green: Selected Poems, 1965-1982 
and, more recently, Stubborn, and the forthcoming Easy. 
Pigeon in the Night was published in Bulgaria in English with 
Bulgarian translations. Mr. Flint has received two grants from 
the National Endowment for the Arts as well as two from the 
Maryland State Arts Council. He taught at Georgetown 
University for almost 30 years, and has also taught at 
Willamette University and the University of Singapore. 

He is currently Poet Laureate of Maryland. 


Carol Frost is the author, most recently, of Venus and 

Don Juan and Pure. Two other collections, Liars Dice 

and Chimera, were noted by the Elliston and Poets’ Prize 
committees. She has received two National Endowment for 
the Arts fellowships and two Pusheart prizes. Her poems and 
essays have appeared in The Atlantic Monthly, Southern Review, 
Kenyon Review, TiiQuarterly, New England Review, and American 
Poetry Review. She has taught at the Vermont Studio Center, 
Sewanee Writers’ Workshop, Syracuse University, and Wichita 
State University, where she was distinguished poet last spring. 
Presently, she teaches at Hartwick College, where she directs 
the Catskill Poetry Workshop. 


Steve Orlen has published four books of poetry: Permission 

to Speak, A Place at the Table, The Bridge of Sighs, and Kisses. 
He has won three National Endowment for the Arts awards, 
The George Dillon Memorial Award from Poetry Magazine, 
and The Associated Writing Programs “Series Selections 
Award.” Recent poems have appeared in The Atlantic Monthly, 
The Gettysburg Review, The Harvard Review, Kenyon Review, 
Ploughshares, The Southern Review, and The Yale Review. 

He teaches in the M.FA. Program at the University of 
Arizona in Tucson. 






















Carl Phillips’ three collections of poetry are From the 
Devotions; Cortège, a finalist for the 1995 National Book 

Critics Circle Award; and In the Blood, the 1992 winner of 

the Samuel French Morse Poetry Prize. The recipient of 

grants and awards from the Guggenheim Foundation, the 

Massachusetts Artists Foundation, the Academy of American 

Poets, and the NEH, Mr. Phillips teaches at Washington 

University in St. Louis, where he is director of the M.EA. 

program. This fall, he will join the visiting faculty of the ] 


Towa Writers’ Workshop. 


C.D. Wright has published eight collections of poetry, most | 
recently Tiemble and Just Whistle, a booklength poem. String 

Light won the 1992 Poetry Center Book Award from San 

Francisco State University. The recipient of a Witter Bynner 

Prize, Ms. Wright has also received Guggenheim, Lila 

Wallace-Reader’s Digest, and Bunting Institute fellowships, 

a Whiting Writers’ Award, and two NEA fellowships. She 

teaches at Brown University and, with the poet Forrest 

Gander, serves as editor for Lost Roads Publishers. Her new 


book, Deepstep Come Shining, will be out next fall. 


Fiction 


Richard Bausch’s eighth novel, In the Night Season, is due 

out this spring; other recent novels include Violence and Good 
Evening Mr. & Mrs. America and All the Ships at Sea. His stories 
appear in The Atlantic Monthly, Esquire, Harper’s, The New 
Yorker, Playboy, The Southern Review and elsewhere; they have 
been collected most recently in The Selected Stories of Richard 
Bausch. His novel The Last Good Time was made into a 
motion picture. The winner of many awards and fellowships, 
Mr. Bausch was elected to the Fellowship of Southern 
Writers in 1995. He is Heritage Professor of Writing at 
George Mason University. 


Charles Baxter is the author of four books of short fiction: 
Harmony of the World, Through the Safety Net, A Relative 
Stranger, and most recently, Believers. He has also published 
two novels, First Light and Shadow Play, and a book of 
poems, Imaginary Paintings. His work has been anthologized 
in The Best American Short Stories, The Pushcart Prize, and 
The O. Henry Awards. The recipient of grants from the NEA, 
Guggenheim Foundation, and the Lila Wallace-Reader’s 
Digest Foundation, Mr. Baxter has taught in the M.FA. 








Program for Writers at Warren Wilson and is currently on 
the faculty at the University of Michigan in Ann Arbor. 


David Bradley received an M.A. in United States studies 
from the University of London in 1974. He is the author 
of two novels, South Street and The Chaneysville Incident, 
which was awarded the 1982 PEN/Faulkner Award and 
an Academy Award from the American Academy and 
Institute of Arts and Letters. His nonfiction has appeared 
in such publications as Esquire, Redbook, The New York 
Times, The Los Angeles Times, and The New Yorker. A recipi- 
ent of Guggenheim and NEA fellowships, Bradley was 
professor of English at Temple University for twenty years. 
He is currently completing a nonfiction book, 

The Bondage Hypothesis: Meditations on Race, History and 
America. 


André Brink is Professor of English at the University of 
Cape Town. He began writing novels, plays, travelogues, 
and literary criticism in Afrikaans, but after a ban on 
Kennis van die Aand (Looking on Darkness) in 1974, he 
started writing in English as well. His many novels in 
English (which have been translated into 30 languages) 
include A Dry White Season, An Act of Terror, On the 
Contrary, and Imaginings of Sand. Intimate Lightning will 
appear in 1998. His second collection of essays, Inventing 
a Continent, was published in 1996 with an introduction 
by President Nelson Mandela. He has received the Prix 
Médicis Etranger (France) and the Premio Mondello 
(Italy). 


Robert Cohen is the author of two novels, The Organ 
Builder and The Here and Now. His stories have appeared 
in Harper’s, Paris Review, GQ, Antaeus, and other maga- 
zines. He has been awarded a Lila Wallace-Reader’s Digest 
grant, a Pushcart Prize, and the Rubalow Prize for Best 
Jewish Novel of 1996. He recently completed a four-year 
stint as Briges-Copeland Lecturer in Fiction at Harvard 
University; before that he taught at the Iowa Writers’ 
Workshop, the University of Houston, and Rice 
University. He currently teaches at Middlebury College. 











Dagoberto Gilb spent 16 years making his living as a con- 





struction worker, 12 of those as a journeyman in 

the United Brotherhood of Carpenters and Joiners. He 
has taught writing at the University of Texas at Austin, the 
University of Arizona, the University of Wyoming, and, 
currently, at Southwest Texas State University. His work 
has been honored by fellowships from the NEA and the 
Guggenheim and Whiting foundations. The Magic of Blood 
won the Hemingway Foundation Award and was a PEN/ 
Faulkner finalist. He is also the author of The Last Known 
Residence of Mickey Acuña. 





Shelby Hearon was born in 1931 in Marion, Kentucky, 
lived for many years in Texas and New York, and now 
makes her home in Burlington, Vermont. She is the author 
of 14 novels, including Footprints, Life Estates, and Owning 
Jolene, which won an American Academy of Arts and Letters 
Literature Award. She has received Guggenheim and 
National Endowment for the Arts fiction fellowships, and 
an Ingram Merrill grant. Her short fiction has appeared in 
Redbook, Cosmopolitan, Southern Review, and Southwest Review 
and has won five Syndicated Fiction prizes. She has taught 
in numerous writing programs and is currently a visiting 
professor at Middlebury College. 

Ursula Hegi is the author of six books; four of them are 
novels: Salt Dancers, Stones from the River, Floating in My 
Mother’s Palm, and Intrusions. She has also written a collec- 
tion of short stories, Unearned Pleasures and Other Stories, and 
her first book of nonfiction, Tearing the Silence: On Being 
German in America, was published in 1997. She is the recipi- 
ent of many grants and awards, including an NEA Fellow- 
ship and a PEN/Faulkner Nomination. She has been on the 
board of the National Book Critics Circle and has written 
reviews for The New York Times Book Review, The Los Angeles 
Times, and The Washington Post. 


Sigrid Nunez is the author of the novels Naked Sleeper and 
A Feather on the Breath of God, which was shortlisted for the 
1995 PEN/Hemingway Award for First Fiction. Mitz: The 
Marmoset of Bloomsbury will be published in May 1998. 

Ms. Nunez was born in New York City, where she now 
lives, and where she earned her B.A. and M.FA. degrees 


from Barnard College and Columbia University. The recipi- 











ent of two Pushcart prizes, a General Electric Foundation 
Award for Younger Writers, and a Whiting Writer's Award, 
she has taught creative writing at Hofstra University and 


Amherst College. 


Sarah Schulman is the author of eight books of fiction: 
Shimmer (forthcoming); Rat Bohemia; Empathy; People in 
Trouble; After Delores; Girls, Visions and Everything; and 
The Sophie Horowitz Story; and two nonfiction books: 
Stagestruck: Theatre, AIDS and Marketing (forthcoming) 
and My American History: Lesbian and Gay Life During the 
Reagan/Bush Years. Also a playwright, Ms. Schulman is 
currently collaborating on Red, White and Black, a musical. 
She was a 1997 finalist for the Prix de Rome and has 
received a Fulbright, an American Library Association 
Book Award, and a Revson Fellowship for the Future 
of New York City at Columbia University. 


Special Guests 


John Elder is the Stewart Professor of English and 
Environmental Studies at Middlebury College, where 

he has taught for 24 years. Both in his teaching and in his 
writing, he focuses on the relationship between literature 
and the natural world. His books include Imagining the 
Earth: Poetry and the Vision of Nature and Following the 
Brush; he has also edited or coedited such volumes as The 
Norton Book of Nature Writing and The Family of Earth and 
Sky: Indigenous Tales of Nature from Around the World. His 
most recent book, Reading the Mountains of Home, is forth- 


coming in March. 


Linda Pastan’s Carnival Evening: New and Selected Poems 
1968-1998 will appear from Norton in April of this year. 
Her previous nine volumes of poetry include A Fraction of 
Darkness, The Imperfect Paradise, Heroes in Disguise, and An 
Early Afterlife. Ms. Pastan has won many awards for her 
poetry, among them the Bess Hokin Prize from Poetry 
Magazine; in 1995 she received The Charity Randall 
Citation of the International Poetry Forum. She has had 
grants from the NEA and the Maryland Arts Council and 
served as Poet Laureate of Maryland from 1991 to 1995. 








Stanley Plumly was born in Barnesville, Ohio, and grew 
up in the lumber and farming regions of Virginia and 
Ohio. He has published six books of poems, including 

In the Outer Dark (Delmore Schwartz Memorial Award), 
Out-of-the-Body Tiavel (National Book Critics Circle nomi- 
nee), Boy on the Step, and most recently, The Marriage in the 
Trees. He has received fellowships from the Guggenheim 
and Ingram Merrill foundations, two N.E. A. awards, and 
six Pushcart prizes. He has taught at universities around the 
country, and is presently a member of the Department of 
English at the University of Maryland. 


Alastair Reid is a poet, a prose writer, a translator, and a 
traveler. Since 1958, he has been a staff writer and frequent 
contributor for The New Yorker. He has published more than 
20 books, and has translated the work of many Latin Amer- 
ican writers, Neruda and Borges in particular. His most 
recent book is An Alastair Reid Reader, a selection of his 


poetry and prose, published in 1995. 


Administration 


Devon Jersild is administrative director of the Conference. 
Her fiction has appeared in Ploughshares, New Virginia 
Review, The Kenyon Review, and North American Review and 
has been anthologized in The O. Henry Awards. She has 
reviewed for The Chicago Tribune, The Los Angeles Times 
Book Review, and The New York Times Book Review. 


Carol Knauss is administrative assistant to the directors 
and admissions coordinator for the Bread Loaf Writers’ 


Conference. 






BREAD LOAF WRITERS’ CONFERENCE SCHEDULE OF EVENTS, 1997 





9-10 
Wepnespay Registration 
AUGUST 13 
THURSDAY Lecture Fa 
Aucust 14 David Bradley 
FRIDAY Lecture 
August 15 Scott Russell 
Sanders 
SATURDAY Lecture 
Aucust 16 C.D. Write 
Talk 
S. Heekin, 
Financial 
Resources 
for Writers 
SUNDAY 
AUGUST 17 
Monoay Lecture 
Aucust 18 Shahid Ali 
Nature Hike 
J. Elder 
(8:30-12:30) 
TUESDAY Lecture 
| Aucust 19 Edward Hirsch 
Renga Hike 
J. Elder 
(9:00-12:00) 
Weonespay Reading 
AUGUST 21 M. Collier 
G. Mazur 
m 
Aucust 22 Ellen Voigt 
FRIDAY Lecture 
AUGUST 22 Ann Beattie 


SATURDAY Workshops 


AUGUST 23 Fiction 
(9:00-11:00) 

SUNDAY Departure 

AUGUST 24 .. Adios 


"Reading 
Period 


Workshops 
Poetry 
Nonfiction 


Workshops 
Fiction 
Talk 
D. Heekin, 


Financial Resources 


for Writers 
(10:10-11:10) 
Film 
Discussion 


P 


Workshops 
Poetry 
Nonfiction 
Talk 
A. Holman, 
Fiction Submission 


= Workshops 


Fiction 
Talk 
A. Holman, 
Poetry/Nonfiction 
Submission 


Workshops 
Poetry 
Nonfiction 


Workshops 
Fiction 


Workshops z 


Poetry 
Nonfiction 
Talk 
P. Pochoda, 
Fiction Markets 
(10:10-11:00) 


... Goodbye 


5:30 





2-4:00 4:15 8:15 
Reading 
A.Barrett 
S. Solomon 
All Reading Reception Reading 
Workshops R. Banks C.D. Wright 
T. Piazza 
Classes Reading Open Mike Reading 
On Craft A.Ali Talk T. Mallon 
Poetry E. Hammond S.Leness, M. J. Bang 
Fiction Book Publicity 
FictionQ&A Reading Talk Reading 
C. Smith B. Lopez L. Rosenthal G. Hongo 
G. Thoma on STORY B. Udall 
L. Rosenthal 
A. Barrett 
Classes 
Poetry 
icnic at Frost Cabin Reading 
(12:30-2:30) M.S. Bell, E.B. Voigt 
T. Earley (8:00) 
Workshops Reading Reading 
Fiction T. Sleigh S. Sanders 
(2:00-4:00) M. Magnuson C. Ferrell 
Talk 
James Longenbach 
Classes Reading Reception Reading 
Poetry J. Alvarez E. Spires 
Fiction J. Addleton K. Hester 
Nonfiction 
Lecture Reading Reading 
Robert Boswell A. Nelson G. Naylor 
L. Bosselaar R. Wetzsteon 
Poetry Q&A Reading Open Mike Musicale 
M. Rhodes J. Scott Vermont 
D. Daniel J. Sommer Symphony 
M. Bang Trio 
M. Collier 
Nonfiction Reading Gala Reading 
Q&A D. Bradley Reception E. Hirsch 
A. Mason D. Gessner C. Alpert 
T. Mallon 
S. Saunders 
J, Pavlin 
Classes 
Fiction, Poetry 
Talk 
F. Gander 
Workshops Reading Reading 
Poetry J. Parini R. Boswell 
Nonfiction P. Landesman D. Hall 
(2:00-4:00) 
... Farewell .. Au revoir ... Ciao 


Coffee 
Reception 


Reading 
Scholars 


Coffee 
Reception 
Open Mike 

(10:15) 

Dance 

Movie 
Board Games 

Blue Parlor 


Coffee 
Reception 
Reading 
Waiters 
(10:15) 


Open Mike | 


Coffee 
Reception 
Reading 
Staff (10:15) 


Coffee 
Reception 
Open Mike 

(10:15) 


Slide Show 
Theatre (9:30) 
Reading 
Waiters 
(10:15) 


Dance (9:30) 
Board Games 
Blue Parlor 














